
 
 

SHAPING TIME IN PERFORMANCE 
 Course Description & Policies 

 
 
 

       Vital Info 
Course Number: 57-455 
 
Course Website: http://www.cmu.edu/blackboard/ 
 
Instructor’s Website: http://andrew.cmu.edu/user/johnito/music_theory 
 
Class Schedule: TR 8:30-9:50 in CFA 157 
 
Instructor:  John Paul Ito 
   CFA 162, 412-268-1246 
   itojp@cmu.edu 
   Office hours: By appointment 
 
 
 
 

       Course Overview 
 
 
This course will look at basic questions that performers face: Which level of pulse do I 
want to feel as the main one?  How can I shape a pulse expressively?  Which measure in 
a phrase is felt as a main goal, especially when the phrase contains an unusual number of 
measures?  How can multiple tempi be meaningfully related?  Among many important 
formal arrival points, which are the most important?   
 
In addition to these questions, we will also look at recent work on ways in which 18th-
century musicians may have understood meter very differently from most musicians 
today.  These alternate perspectives open new possibilities for hearing and shaping the 
flow of musical time in baroque and classical music. 
 
These issues will be pursued from two directions.  We will develop simple theoretical 
tools that can make score analysis a helpful input to the decisions that performers make 
about such questions.  We will also examine audio and video recordings by famous artists 
to see both how they dealt with these issues and what new questions are raised. 
 
Week-to-week work will include reading, listening, and score analysis.  Students will 
write term papers that either use one of the main perspectives developed in class (starting 
from scores or starting from recordings) or else combine the two.  They will also give 
presentations about their projects to the class. 
 
 



 
 

       Objectives 
 
 
At the end of the course, the successful student will be able to 
 
• relate performance and analysis by means of fluent and skillful use of the concepts of 

focal impulse and hypermeter 
 
• draw on a larger set of concepts for performance and analysis, including the structural 

downbeat and proportional tempo 
 
• articulate the impact of analysis on performance by speaking, writing, and performing 
 
 
 
 
 
 

       Course Schedule 
 
Weeks 1-7:  General Introduction 

  Analysis of Hypermeter 
Basics of Focal Impulses   

  More Advanced Analysis of Hypermeter 
  Qualities of Focal Impulses 
  More Advanced Analysis with Focal Impulses 

 
Weeks 8-10: Larger-Scale Arrival Points 
 Proportional Tempo 
 18th-Century Understandings of Meter 
  
Weeks 11-14:  Topics TBA, may include: 

Metrical Dissonance 
  Readings on Tempo in Recordings:  

Gould’s Goldberg Variations 
Furtwängler’s Beethoven 9 

 
Week 15:  Student Presentations 
 
 
Note: This is a provisional schedule, and we may well end up falling somewhat 
behind. 
 
 



 
 
 

       Grading 
 
 
Smaller Homework and Class Participation:  33% 
 
Midterm:      17% 
 
Bibliography Project:     17% 
 
Final Project       33% 

Final Presentation (last two weeks): 8% 
Final Paper:    25% 

 
 
 
 

       Academic Integrity 
 
 
Academic integrity is central to the mission of any academic institution or community; 
CMU’s policy on academic integrity is found here: 
 

http://www.cmu.edu/policies/documents/AcademicIntegrity.htm 
 
For this course, the more specific expectations are as follows: 
 
General course content:  
 

Students are strongly encouraged to discuss the content of the course (as opposed 
to assignments) with other students, and to consult resources other than those 
assigned. 

 
Check-off assignments: 
 

There will be many assignments that will be checked off but not graded in detail.  
Students are permitted to consult with other students on these assignments, but they 
are forbidden to consult other resources.  For credit to be given, students will be 
expected to be able to explain their answers. 
 

Turn-in assignments:  
  
Collaboration and consultation with other students is forbidden for work to be 
turned in and graded, as is use of any sources not described in the assignment. 


