
TH 431/531-Analysis and Performance: 
Overview, Requirements and Syllabus (Spring, 2012)  

 
 
Instructor:  Steve Laitz, ESM 435, 274-1411, office hours:  by appointment 
slaitz@theory.esm.rochester.edu 
 
 
Overview 
 This course will define the nature of and potential problems between analysis and performance.  
The distinction will be drawn between analysis that informs the performer and analysis that informs the 
performance (and by extension, the listener).  Such a distinction will allow us to explore the limits of 
analytical probing and the role of a performer’s instincts.   
 We will explore relationships between analysis and performance through:  1) review/introduction 
to analytical techniques (including linear and Schenkerian, motivic, phrase rhythm, rhetoric and 
narrative, and performance practice); 2) examination of foreground and middleground musical elements 
including:  symmetry and axis, contour, linkage, parallelism, variation and recomposition, hypermeter, 
phrase expansion, rubato, textural and registral processes, and text/music relationships; and 3) exposure 
to various tonal forms (from phrase and period to sonata).   
 The course’s goals are: 
1.  to reveal the importance of analysis and how it can impact a performance in that it:  

* widens, rather than restricts interpretive possibilities  
* corroborates instinctual choices 
* exists on a continuum, and that all performers analyze to some degree all the time 
* illuminates a work’s unique structure and places the work in a larger musical context as a 
  member of a body of works 
* provides harmonic, tonal, and formal models that create a standard by which to measure and 
 subsequently confront musical anomalies 

2.  to strengthen your analytical, research, and organizational skills, in both verbal and written contexts 
3.  prepare you for a lifetime of effective studio and classroom teaching  
 
 
Class Requirements and Weighting: 
Assignments (analysis, readings, coachings,  

etc. upkeep of journal and submission  
of specific assignments)………………....40% 

Presentations (2)...................................................30% 
 a) on readings (weeks 1-8)……..10% 
 b) lecture recital (weeks 12-15)...20% 
Quiz on readings and concepts (c. week 9)..........10% 
Final paper (extension of the lecture recital)…,...20% 
 
 



TH 431/531:  Syllabus  
 
 
Week 1:  Setting the Stage: 
  What is analysis? 
  role of analyst, role of performer, role of performer-analyst 
  theorists’ analysis v. performers’ analysis v. performance analysis 
  performers’ instincts:  Gestalt concepts 
  limits of analysis:  surface and depth 
  to and from:  prefix-suffix and energy 
  music as organism/analysis as teleology  
  hierarchy 
  the intentional fallacy 
  what is the musical score, map? General approximation? 
 
 
Weeks 2 & 3:  Intersections of Gestalt Instincts and Musical Structures:  the Motive 
  patterned response:  fulfilled and unfulfilled expectations 
  roles:  foreshadowing, expository, developing, transitional, summary 
  the will of the tone:  counterpoint as basis of harmony 
    tonal behavior through the lens of affect:   
   levels of cadence, diatonic harmonies, the phrase model, chromatic   
        harmonies 
  the motive and hierarchy 
   symmetry:  contour, axial, temporal 
   compositional techniques: 
   linear motions 
   diminution  
   motives as structure and anomaly 
   motivic parallelism (contour and pitch class) 
   linkage   
   Comparative Analysis:  #1 
 
 
Week 4:   Temporality 1:  The Narrative 
  hierarchical v. associative 
  Coaching #1 
 
 
Week 5:  Historical contexts:   
  Performers on analysis 
  Historical recordings 
  Performance practice 
  Manuscript studies and editions 
 
 
 



 
Week 6:  “Secondary parameters” 
  Dynamics, texture, register 
 
 
Weeks 7 & 8: A Delicate Balance:  Line and Harmony in Single Line Works 
 Bach: Studies in Solo Cello and Violin works 
  musical space:  space-filling operations, compound melody, retained tone  
  Coaching #2 
 
 
Weeks 9 & 10:  Temporality 2:  Rhythm/Meter 
  hypermeter, accent, phrase, and phrase rhythm  
  phrase expansion, extension, insertion 
  rubato 
 
 
Week 11:  Text/Music relations:  the German Lied 
  Coaching #3 
 
 
Week 12:  Post-tonal music 
 
 
Weeks 13-15:  Lecture recitals 
 
 
 
 


