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MUSC 6801- ANALYSIS AND PERFORMANCE 
Topics in Music Theory 

Spring 2014 Tuesday-Thursday 9:30-10:45 am  N1B59 
Daphne Leong 

   
Prerequisites: 
Required: Bibliography (MUSC 5708 or equivalent), Graduate Preliminary Exams passed and 
any remediation completed, two graduate-level theory courses.   
Recommended: Tonal and Post-tonal Analysis (MUSC 4061/5061 and 4071/5071, or equivalent). 
 
Course Description: 
This seminar explores the relationship of analysis to performance, and surveys a wide range of 
relevant extended analytical techniques.   Class meetings will comprise discussion of readings on 
analysis/performance and musical aesthetics, evaluation of multiple performances of musical 
works, and investigation of the interface between the two. Classes on particular topics will be led 
by guest scholar/performers, and 1-2 hands-on sessions will explore applications to the student’s 
own repertoire. As a final project, the student will analyze a work in his/her repertoire, and 
present an in-class lecture-recital on his/her instrument demonstrating relations between their 
performance and analysis. (Final-project requirements can be adapted for conductors.) The 
repertoire in this seminar will range from Baroque to 21st-century. 
 
Course Objectives: 
§ to think critically and imaginatively about relationships between analysis and performance 

§ to become familiar with extended analytical techniques relevant to performance 
§ to deepen analytical knowledge of the types of repertoire covered in the course 
§ to become familiar with a range of performers and their interpretive styles 
§ to investigate the interface between analytical observations and performance decisions 

§ to develop interpretive tools useful to the student for his/her own and other repertoire 
§ to contribute this learning in class discussions and writing 
§ to develop skills in presentation and discussion-leading 
§ to participate in a class community that facilitates these goals 
 
Overview: 
Weeks 1-11:   readings on analysis/performance, analysis, comparison of recorded  

  performances, hands-on session, guest scholar/performers 
Weeks 12-14: lecture-recitals 
Week  15:    concluding readings and discussion 
 
Required Materials: 
Readings: all readings can be found on our D2L course at learn.colorado.edu. You are expected 
bring the day’s reading to class in paper or electronic format. Back-up full books are also on 
reserve in the music library. 
Scores:  all scores can be found on our D2L course at learn.colorado.edu. Print out and bring the 
relevant score to class.  Full scores are also on reserve in the music library. 
Recordings: The excerpts that we will focus on in class are found on six Leong MUSC 6801 
CDs on reserve (2 copies each—1 copy at the reserve window, and 1 copy behind the front desk 
for checkout).  The full recordings are also on reserve.  
 
Contact: 
Daphne Leong – Office N131 – 492-4337 – Daphne.Leong@colorado.edu 
Office hours – Tues/Thurs 12:00 – 12:50 – others by appointment 
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Course Requirements: 
 
1. LECTURE-RECITAL – A 25-min. lecture-recital on a work from the student’s repertoire, 
relating analysis and performance, to be presented in class. Significant analytical content is 
expected. A typical format would involve speaking and demonstrating on the instrument, 
followed by a performance of the work.  Given time constraints, the performance itself should be 
limited to 8 min. of the 25 min. total. [Conductors: please see final page of syllabus for ideas for 
alternative formats.] In lieu of a formal paper, a detailed handout is expected.  Early in the 
semester you will submit a proposal for the lecture-recital, including an annotated photocopy of 
the score, a prose description of the issues to be examined in the paper, and a preliminary 
bibliography/discography.  (Begin investigating this now!)  The bibliography should list relevant 
general and analytical work on your topic, and should cover both articles and books.  The 
annotated score should give a preliminary demonstration (sample examples) of some of the 
features you intend to discuss.  Students who choose post-tonal pieces must have taken MUSC 
4071/5071 or the equivalent. 
 
2. CLASS PRESENTATION / DISCUSSION LEADING –  Once a semester, in pairs, you will 
present the reading/analysis/listening and lead discussion on it. For the piece, provide a brief 
summary of its historical place.  One way to proceed with the listening is to discuss how the 
different recorded interpretations are distinctive, similar, how they relate to musical structure, 
historical context, performers’ biographies, etc. Careful listening, specific observations, and 
thoughtful analysis are expected. Make liberal use of audio examples.  With the reading, outline 
the main points of the relevant material (including appropriate detail), and make liberal use of 
illustrations (musical examples, etc.) to illustrate concepts. Avoid spending time on tangential 
points. Your discussion of the reading should illuminate it: in addition to presenting its main 
points, explain, expand, explore implications, critique. For instance, you might supplement or 
offer an alternative to a particular analytical interpretation. Prepare handouts for the class. The 
handout should be headed by a complete citation of the reading and identification of the piece.  
I will bring the recordings, an overhead of the scores, and overhead pens.  (For very lengthy 
scores, presenters are asked to choose pages and make their own overheads.)   You will receive 
two grades for this assignment: one on the content, and the other on its communication (clear? 
interesting? good use of audio-visual aids? involves class? etc.) 
 
3. CLASS PREPARATION / HOMEWORK – Preparation for each class will involve some 
combination of reading, analysis, and listening, and written assignments on the foregoing.  All 
students are expected to listen to the works (usually multiple recordings) and read the articles for 
the day listed, and to bring copies of the relevant score and article to class.  For each topic 
marked  in the syllabus, a report is due on the first day of that topic. 
 
REPORTS – Provide a 2-page single-space report on the reading/listening, in point form. 

Page 1: summary - a summary of the reading, with main points and relevant detail.  Define 
important terms.  Outline analytical points, with specific references to the score (mm. nos.).  
I will be looking for an accurate representation of the reading’s argument, main points, and 
supporting detail, rather than a superficial blow-by-blow account. Please use quotations only 
where appropriate (e.g. definitions, a case of particularly incisive wording, etc.) 
Page 2a: performance - what performance issues does the reading raise?  How do these 
relate to the recorded performances?  Provide specific references by performer name. 
Page 2b: react - what have you learned from this reading/listening?  How might it apply in 
your own performance?  What questions does it raise for you, and how specifically could 
you explore them further?   
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Reports will be graded on a GPF basis (good, pass, fail).  Each of the two pages will be given a 
separate grade.  At the end of the semester your lowest p.1 grade and lowest p.2 grade will 
be dropped. 

Reports do not need to be typed but must be neatly presented. 
They are due at the beginning of class on the first day of that topic.  Please make a copy so that 

you have one for class discussion.   
No late assignments will be accepted (except for good reason).  If you must be away, have a 
classmate turn in your assignment or send it to me as an e-mail attachment. 

 
Items marked * in the syllabus are hands-on sessions, for which the student is expected to 
prepare an excerpt from their own repertoire for presentation. 
 
4. CLASS PARTICIPATION - This is a doctoral seminar, meaning that a high level of 
preparation and participation is expected. Readings should be processed carefully and considered 
critically, listening done thoughtfully and analytically. Your contributions and interactions with 
one another drive the seminar; to achieve our goals, please consider (quoting my colleague Keith 
Waters) “ listening carefully to others and reacting to their ideas; not monopolizing the 
discussion, offering support, recalling a passage you have read or analyzed, raising a new issue, 
asking for clarification, keeping track of the line of thought (paraphrasing someone else’s idea, 
etc.), noticing that someone is trying to be heard, explaining your idea, explaining your 
confusion (e.g., about a passage you have tried to analyze or that someone else has analyzed), 
etc.” My role is to structure, facilitate, give feedback, and provide content where appropriate. 
The best discussions are those in which I don’t have to intervene, that take on an energy of their 
own. If English is not your first language, jump in as best you can; we all realize the challenge of 
advanced academic work in a second language!  
 
Evaluation: 
Lecture-recital     35%  Class preparation, homework  40% 
Presentation / Discussion leading 20%  Class participation      5% 
 
The university’s letter-grade designations are:  A excellent, B good, C competent, D passing. 
I assign A to work that is outstanding in some manner, B to good above-average work, etc. 

 
Academic integrity and Classroom courtesy: 
- The university subscribes to a student Honor Code, which prohibits the giving or receiving of 
unauthorized assistance on student work. Misrepresenting the work of others as your own is a serious 
offence, with consequences ranging from a failing grade for the assignment or course, or even expulsion.  
- Both students and faculty have responsibility for maintaining an appropriate learning environment.  
Professional courtesy and sensitivity are expected at all times. 
Attendance: 
Attendance is crucial. As a matter of courtesy, please inform me by telephone or e-mail if you must miss 
class. 
Special circumstances 
Disabilities: If you require reasonable accommodations because of a disability, please let me know early 
in the semester.  You will need to provide documentation from Disability Services 
www.colorado.edu/disabilityservices 
Religious observance: If you anticipate conflicts with course requirements /attendance because of 
religious obligations, please notify me early in the semester so that reasonable alternate arrangements can 
be made. 
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SCHEDULE  (subject to change) 
[Note for SMT-PAIG: this schedule changes each time I teach the class. The readings and 
repertoire are chosen for relevance to the students taking the course that semester.]  
 
Important dates: 
2/20     Deadline for preliminary OK for lecture-recital topic 
3/6    Lecture-recital proposals due 
3/25-27    Spring break 
4/10-29     Lecture-recitals, as needed 
 
 
1/14-16 Introduction.  Beethoven Sonata Op.31 No.3 Minuet.  Assign presentations (). 
 
T 1/21 Cone, Edward T..  The Composer’s Voice.  Berkeley: U of CA Press, 1974.   

pp.1-5, 115-157 (skip the bits on dance and cinema on pp.140-145). 
 
R 1/23 Ravel Concerto for the Left Hand: introduction and opening cadenza  
 Leong, Daphne and David Korevaar, “The Performer's Voice: Performance and 

Analysis in Ravel’s Concerto pour la main gauche,” Music Theory Online 11/3 
(September 2005). 

 
1/28-30  Bach Solo Violin Sonata No.1 in g minor: I.Adagio   

Lester, Joel.  Bach’s Works for Solo Violin.  New York: Oxford University Press, 
1999. Chapt.2. 

 
2/4-6  Chopin Prelude in D Op.28 No.5 
 Schachter, Carl.  “Chopin’s Prelude in D major, Opus 28, No.5: Analysis and 

Performance,” Journal of Music Theory Pedagogy 8 (1994): 27-45. 
     

 Schumann Kreisleriana I 
 Carey, Norman. “An Improbable Intertwining: An Analysis of Schumann’s 
Kreisleriana I and II, with Recommendations for Piano Practice.” Theory and Practice 
32 (2007): 19-50. (Read pp.19 -38 with ex. p.39 and the conclusion pp.45-46.)  

 
2/11-13    Wagner Parsifal: Prelude   

Lewin, David.  “Some Notes on Analyzing Wagner: The Ring and Parsifal.” 19th-
Century Music 16 (1992): 49-59.  (On Parsifal see pp.54-58.)  See also glossary 
(handout). 

 
T 2/18 Hypermeter: introduction and examples 

Rothstein, William. 1989. Phrase Rhythm in Tonal Music. New York, N.Y. : 
Schirmer Books. pp.3-15, 21-22 (1 para. beginning “Many previous theories …”), 
28-30, 43-48 (“Techniques of Phrase Linkage, to “hypermetrical downbeat”). 
 

R 2/20   Hypermeter (cont.). Mozart Piano Concerto K.467: II. Andante   
 Deadline for preliminary OK for lecture-recital topic 

 
T 2/25  * Hypermeter example from the student’s repertoire 
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R 2/27, T 3/4   Analysis, reception, performance 

Temperley, David. 1999. “The question of purpose in music theory: description, 
suggestion, and explanation.” Current Musicology, 66, 66-85. 
2nd reading TBA. possibly Leong ch.1 

 
R 3/6   guest: Greg Gentry, Director of Choral Studies, CU 

Stravinsky Mass 
 Lecture-recital proposals due 

 
3/11-13   Bartók Contrasts: I  

Leong, Daphne, with Daniel Silver and Jennifer John. "Rhythm in the First Movement 
of Bartók’s Contrasts: Performance and Analysis," Gamut 1/1 (2008). 

 
3/18-20     Webern 5 Lieder Op.3 No.1 “Dies ist ein lied” 

Marvin and Wason.  “On Preparing Webern’s Early Songs for Performance,” Theory 
and Practice 20 (1995): 91-124.  (See pp.91-101, and conclusion beginning “So what 
have we…” p.120-121.) 

 
3/25-27  SPRING BREAK 
 
T 4/1  guest: Neal Peres da Costa, Ironwood (Australia) 

Brahms Piano Quartet in G min., Op.25: analysis of historical recordings 
  also, discussion of rhythmic performance practice, Romantic performance practice 
Peres da Costa, Off the Record. Read pp. 13-24 on “Limitations of Acoustic Recordings.” 

 
R 4/3  Schnittke Piano Quartet 
   Leong, Daphne and Judith Glyde. “Whose Narrative? Schnittke’s Piano Quartet and  

‘The Attempt to Remember’,” MS. 
 
(Mon. 4/7, 2:00-3:00 pm, C199. Michael Klein - “Musical Narrative After 1900” 

  3:30-5:00 pm, room TBA, Klein – workshop on narrative analysis) 
 
T 4/8  guest: Michael Klein, Temple University 

narrative theory, Chopin’s 4th and 1st Ballades, “focalization” 
Klein, “Chopin's Fourth Ballade as Musical Narrative,” Music Theory Spectrum 
26/1 (2004): 23-55. 

 
R 4/10 - T 4/29 Lecture-recitals, as needed 
 
R 5/1 Music Theory Online 18/1 (2012) special issue Analyzing Performance: 

• Cook, Nicholas. “Introduction: Refocusing Theory.” 
• Leech-Wilkinson, Daniel. “Compositions, Scores, Performances, Meanings.” 
• Schutz, Michael and Fiona Manning. “Looking Beyond the Score: The 

Musical Role of Percussionists’ Ancillary Gestures.” 
 


